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Abstract:

"Structures, post-structures in two different but modern intellectual systems that seem to be
interconnected on many ideological and spiritual levels. Structures give literary texts dignity and
a scientific way to read them. Explains the code, symbols and formalities of literary texts at the
earliest level. Metaphysics raises questions about text and meaning and offers a study of
language and text. The new century is on its way as a cyber-century in which structural
metaphysics helps to create new literary discourses by highlighting new directions and
possibilities through the symbols and codes hidden in literary texts, combining metaphysics and
application. Is providing".
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"By the same token, to take another example, I think I understand and

to a certain extent approve of what Sartre "means" in this context

when he attack "writing so as not to say anything." But I would be

tempted to place many conditions on what "not saying anything"

might mean. An on the need to respect, in a sense, the possibility (one

nn

can speak in order "just to speak," "to say nothing," or "just to talk to
somebody else," to attest to the possibility of speaking). And I would

want to say something about the responsibility to say something in
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order to put speech and writing and language to the test, to measure
them against themselves, that is, against the other, and in the name of
what is still called "thought" or "poetry" or "literature" (to say
nothing of the awesome question of "meaning" and its limits)".[ 7]
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"Literature being primarily a work of language, and structuralism, for
its part, being preeminently a linguistic method, the most probable
encounter should obviously take place on the terrain of linguistic
material: sounds, from, worlds, and sentences constitute the common
object of the linguist and the philologist to such in extent that it was
possible, in the early enthusiasm of the Russian Formalist movement,
to define literature as a mere ialect, and to envisage its study as an
annex of general dialectology."[8]
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"In an article of 1967 for the Times Literary Supplement Barthes
defined structuralism as a way of analysing cultural artefacts that
originates in the methods of linguistics and in Essais critiques he
explains that he has been engaged in a series of structural analyses all
of which aim at defining a number of non-linguistics languages.
Treating phenomena as the products of underlying systems of rules
and distinctions, structuralism takes from linguistics two cardinal
principles: that signifying entities do not have essences but are
defined by networks of relations, both internal and external, and that to
account for signifying phenomena is to describe the system of norms
that makes them possible. Structural explanation does not seek
historical antecedents or causes but discusses the structure and
significance of particular objects or actions by relating them to the
system withing which they function". [9]
e Bl Ut 132 e 0T S U1 Po U = Qi ety U e A LG o e LB ol
S i ool eobet fae i e tTil b L L7 L fr et Sein & LBl
L QL Y e L1r LN rost LI S/ 28 F A} isme B 31 S 1)
_d/ J‘l b /;'}/,:/;b Z
"The paradox of S/Z is that its categories explicitly denigrate classic,
readable literature, of which Balzac is the empitome, and yet its
analysis endows a Balzacian novella with an intriguiing and powerful
complexity. S/z is predicated upon a distinction between the
readable and the writerly, between classic writing that complies with
our expectations and avantgarde writing that we don't know how to
read but must in effect compose in our reading. Declaring that the
writerly is our value, S/Z nonetheless takes up a readerly story, but

instead of revealing a boring predictability, the analysis opens the
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story up, presenting it as an astute and resourceful reflection upon its
own codes and the signifying mechanisms of its culture. Sarrasine
represents the very confusion of representation, the unbridled

n

(pandemic) circulation of signs, sexes and fortunes." [10]
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